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Abstract 

Rishi Aurobindo, a great aficionado of nature, an abstruse Indian personality, a 
sibylline of a new enlightened world, a humanist, a mystic and intangible yogi. He is noted 
for integral vision of life and spirituality and evolution of human consciousness. M.K. Naik 
epitomizes his life as “a glorious chronicle of progress from patriot to poet, yogi and seer” 
(47). He has his works on the Veda, the Bhagavadgita and on Yoga. He composed and 
concocted so many poems, especially sonnets. The Life Divine , the pivotal and paramount 
work of philosophy, and Savitri, an epic in blank verse, are the greatest contributions of Rishi 
Aurobindo. One of India's great modern philosophers, Aurobindo was a fertile and creative 
author who expressed his views on humankind, nature, God, and the cosmos in numerous 
works of poetry and prose. He believed in the unity of all things i.e. material, intellectual, and 
spiritual. A mesial and nuclear motif that runs throughout all his writings is the divinization 
of life on earth. As he says in his poetic paragon, Savitri: "Nature shall live to manifest secret 
God, / The Spirit shall take up the human play, / The earthly life become the life divine." His 
esoteric and metaphysical beliefs gleaned from his own spiritual experience. The central 
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trope of all his writings is the spiritualization of earthly life which rests on his belief that God 
exists in all of Nature and that spiritual clairvoyance mingled with presentiment makes it 
possible for every individual to become compos mentis of his own divinity. Because of his 
emphasis on the unity of existence, his philosophy has been compartmentalized as 
"integralism." 

His most meticulous and systematic account of humankind's eventual ascent to a 
higher level of consciousness is contained in The Life Divine, a one-thousand-page critique in 
which he develops an evolutionary continuum to explain human and cosmic progress. 
Aurobindo proposes that the Brahman, the eternal spiritual Being, exists in nature in a seven- 
phase hierarchical structure that consists of three higher orders of being-infinite Existence, 
Consciousness, and Bliss-and three lower orders of being-Matter, Life, and Mind. Mediating 
between the higher and lower orders of existence is the fourth level of being, Supermind, 
which is humankind's evolutionary goal. According to him, humankind currently withers and 
deteriorates at the third level of existence, Mind. Ubiquitous and extensive procurement of 
the level of the Supermind, he believed, will guide and lead in a new world order of peace, 
euphony, polyphony, consonance and harmony. The paranormal, supersensible and 
metaphysical concepts expressed in The Life Divine take practical shape in Essays on the 
Gita and On Yoga I, in which he explains his system of yoga and its role in preparing the soul 
to accept the Spirit. 

While some critics liken him to John Milton and Dante on the basis of Savitri, others 
contend that such comparisons are evidence of the uncritical praise sprinkled upon Aurobindo 
by his adherents and devotees but in spite of such controversy some critics agree that he has 
had a weighty and crucial influence on modem Indian history and religious thought in his 
roles as political revolutionary and philosopher-yogi. He is universally applauded for the 
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inclusiveness and comprehensiveness of his vision of life and the cosmos and for his devotion 
to the cause of guiding humankind into a new, more peaceful and productive age. 

Keywords: transfiguration, consonance, polyphony, congruence, ecosophy, intrinsic-value, 
spirituality, darshan, integralism, mystic experience, anthropomorphized 

"Transformation" is an esoteric and scholarly poem by Sri Aurobindo. Here 
the title itself indicates the "change in form". Hence according to the poet transformation 
means the change in existing form into the divine form. The poet talks of breathing peaceably 
and rhythmically as he lives his life. He is satisfied with the divine bliss and this quiet spirit 
of him fills his body with strength, a strength he calls “a might divine.” The poem opens with 
the phrase "my breath" here the poet finds some difference in his breath after getting 
metamorphosed; therefore he says that his breath "runs in a subtle rhythmic stream." which is 
very anomalous experience to the poet, never felt before this transmutation. The breath which 
is running in a tenuous rhythmic stream fills the poet's body organs with the sanctitude and 
godliness. The poet drank the infinite divine wine from which he turned to a divine one, 
and transmogrified utterly and entirelyp-My breath runs in a subtle rhythmic stream; / It fills 
my members with a might divine: / I have drunk the Infinite like a giant’s wine.(1-3) 

So now being modified and reconstructed, the time is no more a mysterious thing for 
the poet. That's why the poet says, "time is my drama" because now he can understand the 
things beyond the time. And he delineates his experience in next lines of the poem that his 
body cells are brightened with divinity which brought immeasurable and interminable joy. 
These are all because of inundation of unknown and supreme divinity. The poet says that 
Time is his platform in life that lets him encounter all that life has to offer. It is in utilising 
time sagaciously and prudently that he can experience joy. He can feel an electricity in his 
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nerves and knows that his branching nerves are the channels in which the vim, elation and 
blessings of life can come into him from the supreme God: 

Time is my drama or my pageant dream. 

Now are my illumined cells joy’s flaming scheme 
And changed my thrilled and branching nerves to fine 
Channels of rapture opal and hyaline 
For the influx of the Unknown and the Supreme (4-8) 

In the second stanza, the poet communicates his diaphanous experiences. The second 
stanza opens with the line "I am no more a vassal of flesh" which shows deep cognizance 
and divine acumen of the poet. The speaker denies of being a scanty and skimpy person in his 
life a but he wants to become more than that because he is not a lackey of nature. Hence at 
the very opening of the second stanza, the poet says, "I am no more a vassal of flesh" as he is 
conquered all the things which bound the humans and keep them only as a "vassal of flesh". 
He is a man that is open to the endless beauty and blessings that God provides. He sees so 
much of these wonders because of transfiguration; and knows there is an infinite amount to 
see and that there always will be this endless wonder in life. He closes by commenting that he 
is in God’s hand like a tool to be used by God i.e. he has surrendered his will in the will of 
God: 

I am no more a vassal of flesh, 

A slave to Nature and her leaden rule; 

I am caught no more in the senses’ narrow mesh. 

My soul unhorizoned widens to measureless sight, 

My body is God’s happy living tool, 

My spirit a vast sun of deathless light. (9-14) 
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After spiritual alteration and evolution, the poet indulges and explains, that he not 
only belongs to this world but to the whole universe as his "soul widens 
to measureless sight" and his body becomes "god's happy living tool" and his spirit is like a 
vast sun which is eternal. He denotes that he has tasted incorporeality and spirituality (the 
Infinite) and that it is a like ‘a giant’s wine.” This Infinite is to him God, the Creator, the all- 
powerful Being. 

"The Stone Goddess" by Sri Aurobindo is a sonnet that recounts the idea that only 
when a person is truly ready they he can feel the mystical and numinous presences that are 
around them; once that awareness is made, those intangible presences begin to internalize. 
This sonnet is about an conversance Sri Aurobindo had at a temple in Karnali, on the banks 
of the Narmada, near the end of his stay in Baroda ( 1904-06). In his letter to Dilip Kumar 
Roy, Sri Aurobindo wrote: “... you stand before a temple of Kali beside a sacred river and 
see what? A sculpture, a gracious piece of architecture, but in a moment mysteriously, 
unexpectedly there is instead a Presence, a Power, a Face that looks into yours, an inner sight 
in you has regarded the World-Mother.” In this sonnet the speaker's struggle with this 
concept is what is first detectable and perceptible to the reader. Indeed, the entire poem 
transposes back and forth between the material and the anthropomorphized versions of the 
statue as the speaker describes and relates his experiences looking at it: 

In a town of gods, housed in a little shrine, 

From sculptured limbs the Godhead looked at me, — 

A living Presence deathless and divine, 

A Form that harboured all infinity. (1-4) 

It is riveting that he refers to the fact that the statue was created by humans 
but it is immortal. As he continues to describe the statue, calling it "voiceless and inscrutable" 
twice, in lines 7 and 10, he begins to come to the discernment that the only reason he never 
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identified its paramountcy and magnificence was that; he was unaware and unprepared for it. 
Eventually, Aurobindo feels a deep sense of propinquity and relatedness with the spiritual 
presence that he feels: 

Voiceless, inscrutable, omniscient, 

Hiding until our soul has seen, has heard 
The secret of her strange embodiment, 

One in the worshipper and the immobile shape, 

A beauty and mystery flesh or stone can drape. (10-14) 

After struggling to see the presence, Aurobindo understands that there is a deep- 
rooted and fervent sense of integration between the statue and himself: the flesh and the 
stone. 
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